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Evocation

Poem: Angels, come downward!

S namy Boh (God is with us)

Choral Concerto No. 1 Vospoyte Hospodevi
(Sing to the Lord a New Song)

Lord have mercy

Kyrie eleison, from Kyzvan Liturgy

O hore mnie hrieshnomu (Woe is me a sinner)

Pryidite, poklonimsia (Come, let us bow down)
trom Liturgy of St. John Chrysostom

Poem: Testament (1845)

Hymns to the Mother of God

O Tebi raduyetsia (About Thee all rejoices)
Nas dilia raspiataho (Mary at the cross)
Cherez pole shyrokeye (Across the wide field)

Songs from underground
Poem: Singing underground (2022)
Blazhen muzh, (Blessed is the man)
chant from the Monastery of the Caves

Crimean farewell
Poem: Take only what is most important (2015)
Penzereden k’ar geliyur (Outside it’s snowing)

Utterances
Poem: Remember (1929)
Choral Concerto No. 27 Hlasom moim
(With my voice, I cried out to the lord)

Final echoes

Poem: Angels come downward!
Z namy Boh (God with us)

Poem: People—are spectacular (1963)

Hryhory Skovoroda (1722-94)
Anon. 17t century Kyivan chant
Dmytro Bortniansky (1751-1825)

Nikolay Dyletsky (1630-80)
Anon. 17t century motet
Maksym Berezovsky (1745-77)

Taras Shevchenko (1814-61)

Traditional Galician chant

Dymytry Tuptalo (1651-1709)
Anon. 17t century folk hymn

Arr. by Dmytro Kotko (1892-1982)

Sheila Bonenberger (b. 1950)
Anon. origins in the 12th Century
Transcribed by A. Fateev, latter 19C

Serhii Zhadan (b. 1974)
Traditional Crimean Tatar song

Oleksander Oles (1878—-1944)
Bortniansky

Loosely based on Skovoroda
Anon. Kyivan Chant

Arr. by O. Koshyts (1875-1944)
Vasyl Symonenko (1935-63)

This concert is part of the Berkeley Festival and Exchibition of Early Music



A note from the artistic director

Ukraine is the country of my forebears. Both of my parents left Ukraine in the 1940s, amid the
horrors of the Nazi and Red Army occupations. They taught me their native language and songs in
the same breath. They told me stories of this beautiful country. I first visited Ukraine in 1991, just
a month before the break-up of the Soviet states and Ukraine declared independence. Even under
Soviet oppression, its golden churches glowed, and its wide fields took my breath away. Later, in
1999, as the director of choirs in the UC Berkeley Department of Music, I led the UC Chamber
Chorus on a concert tour to Vienna-Krakow-Lviv-Kyiv-Prague. The impression Ukraine left on
the singers changed their lives. Some of the singers in our concert today were on that very tour. I
last traveled to Ukraine in 2016 to give some invited lectures. The changes in this country and its
population in just 25 years of independence were staggering. There was such optimism, openness.
Having rebuffed Vladimir Putin’s aims in its 2014 Revolution of Dignity, Ukraine had asserted
itself as one of the most pluralistic, diverse countries in Europe. Its people embraced their hard-
won freedom with gusto and joy. The current unprovoked war has broken all our hearts.

The artists onstage today cannot fight on Ukraine’s battlefields, but we can bear witness to its
long, deep-rooted history in song and poetry. In singing this music, we can refute claims that
Ukrainian culture never existed before it was fabricated by Lenin in the early twentieth century. In

reciting this poetry, we can affirm how its language and poetry have survived—vibrantly—against
all odds.

No concert can represent an entire country: all its history, all its regions, its folk and classical
traditions alike, all its beauty as well as its sorrow. Our concert doesn’t aim to follow chronology
of history or musical style but to celebrate Ukraine’s sheer longevity and strength of spirit. As part
of the Berkeley Festival of Early Music, this hour-long concert includes pieces and fragments of
pieces spanning a thousand years. The earliest piece “Blazhen muzh” originated in 12t century
Kyiv. We are singing mostly sacred music (in Church Slavonic and modern Ukrainian) from the
Ukrainian Orthodox and Catholic churches, simply because this is the music that was passed
down in written form: scrawled by monks and Ukraine’s formal composers. We're including some
folk hymns and a secular song in Crimean Tatar. We are threading in modern Ukrainian poetry to
help bring this older music into the present moment. The verses that open our concert come from
the 18 century poet Skovoroda, who is known as the first champions of the Ukrainian language.
We’re including a poem by Shevchenko, the most famous Ukrainian poet, by the internationally
acclaimed contemporary poet Zhadan, and by an American poet with ties to Ukraine.

We hope this concert will give you a picture of this beautiful, eloquent, resilient country and
people. We hope you will take this music and poetry in your hearts and “stand with Ukraine”
today and for years to come.
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ENSEMBLE CHERUBIM

Ensemble Cherubim first came together in 2009 and 2011 to record the choral concertos of Dmitry
Bortniansky for the Naxos International label. The CD “I cried out to the Lord” received wide critical
acclaim internationally. Most of its singers are alumni of the University of California Berkeley
Chamber Chorus, which—under the leadership of Philip Brett, John Butt, and Marika Kuzma—
enjoyed years of collaborations with Philharmonia Baroque, Mark Morris Dance Group, Gustavo
Dudamel, among others. (Alumni of UC Berkeley are noted with asterisk below). Many of its singers
went on to perform as soloists and leaders of their own ensembles around the world. Led by the
scholar of Ukrainian music, Ensemble Cherubim aims to bring Ukrainian repertoire into the
mainstream and to integrate choral music and spoken word in a kind of choral theater.

Sopranos

Jennifer Ashworth* (Concerto 1 soloist) has appeared on concert, opera, and musical theater stages in leading
roles throughont the Bay Area. She has sung with Philharmonia Chorale, American Bach Solvists, and Cappella SF.
Andrea Mich* (27 O tebi soloist) earned degrees in Music and Molecular Cell Biology from UC Berkeley. She
continues to perform locally as a soprano and flantist with ensembles including 1 olti.

Amy Smith* 75 a trauma therapist in the Bay Area. She creates art and makes music to feed her soul and try to add
beauty and meaning into the world.

Vanessa Yang* has holds degrees in Music and Chenistry from UC Berkeley. While at Cal, she sang varions solos
including Feldman’s Rothko Chapel at BAM and McMillan’s Seven Last Words i Zellerbach Hall.
Angelique Zuluaga (Concerto 27 soloist) began her career in Colombia and completed an M.A in early music and
vocal performance at Indiana University. She has performed opera, oratorio, and chamber music widely.

Altos

Karen Clark (15t O tebi raduyetsia soloist) bas premiered and recorded medieval and new works worldwide. She
appeared in the very first Berkeley Festival in 1990 and was a member of Sequenzia and now leads 1 ajra 17 vices.
Jayme Koltsov* holds a BS from UC Berkeley and PhD from Cornell. She is thrilled to reunite with fellow singers
and sing music from her husband’s homeland. Sliva Ukrayini!

Kimberly Rankin* 7s a Bay Area conductor, pianist, singer, and teacher and directs music at Montclair Presbyterian.
She has tanght singers at SE Girls Chorus and Pacific Boychoir among others.

Emily Ryan* (Concerto 1 soloist) has sung with the SE Symphony chorus and V olti and is a prep chorus director
at the SE Girls Chorus. She holds music degrees from SE State and Holy Names University.

Yumi Thomsha* (Crimean Tatar song soloist) 7s a singer and public high school teacher based in San Francisco.
They are dedicated to music, literature, and social justice. They hold an MM from the Longy School of Music.

Tenors

Seth Arnopole sings choral music in all forms, from motets to madrigals to video game soundtracks. He also sings and
plays in the Americana band California Zephyr.

Mike Azevedo* (Blazhen muzh soloist) sang with many Bay Area choral ensembles before moving to 1os
Angeles, where he now works as a film editor. Among his editing credits are A Star is Born.

Edward Betts (Concerto 1 soloist) has been singing professionally in the Bay Area for several decades, and still
performs regularly with American Bach Soloists and elsewhere.

Charles Olson* is a lawyer specializing in resolving international tax disputes. In addition to the UC Chamiber
Chorus, he has sung with the Philharmonia Barogue Orchestra and Grace Cathedral's Choir of Men and Boys.

Brian Thorsett (Cherez pole soloist) 7s a Merola alumnus of San Franisco Opera and a coveted solo artist
internationally. He has performed as a choral artist with many ensembles. Brian currently teaches voice at V'irginia Tech



Basses

Ariel Anderson (final chant solo) is currently attending UC Berkeley, where he sings with the Chamber and University
choruses, and is double majoring in Music and Theater

Andrew Chung* (precentor Blazhen muzh) is #he founding director of Bay Area Classical Harmonies (B.A.C.H)
and works in the Solar and AdTech industry. He currently lives in New York City with his wife Gia and danghter Amelie.
Joseph Hammer* (Kyrie precentor and Concerto 27 soloist) holds an MM from New England Conservatory and
often appears as a soloist in the San Francisco Bay Area.

David Hess (final chant solo) is a graduate of the SE Conservatory. David has sung throughout the Bay Area including
Cal Performances and the ST Symphony Chorus.

Serge Liberovsky (Kyrie chant soloist) is Director of Music at Holy Virgin Mary Cathedral (1.A), holds an MM in
Choral Music from USC, and serves as Librarian for the LA Chamber Orchestra.

Axel van Chee* (Concerto 1 soloist) is a landscape architect and designer by day. His solo opera and oratorio
engagements and recording credits including a Handel Messiah in Mandarin.

Shira Kammen, an alumna of UC Berkeley, is a multi-instrumentalist and vocalist who has performed and tanght
throughont the world and has played on several television and movie and video game soundtracks.

Actors
L. Peter Callender, artistic director of the African-American Shakespeare Company and an associate artist at the

California Shakespeare Theater, is an award-winning actor who has appeared in leading roles around the world
including Broadway, ACT), and Berkeley Rep.

Joy Catlin has been an actress and director in the Bay Area for many years. She was a member of the company at
A.CT and an associate director there. She was an interim artistic director of Berkeley Rep, where she also acted and
directed.

Crystal Jiang (“Take only what is most important™) is an undergraduate at UC Berkeley from mainland China.

Patrick Russell, @ lecturer in UC Berkeley’s Theater, Dance, and Performance Studies Department, has performed in
theaters across Caltforniaincluding San Francisco Playbouse, Cal Shakes, and the Magic Theatre. He has taught and
mentored countless actors in the Bay Area.

Artistic Director Marika Kuzma s a critically acclaimed choral conductor well known to the Bay Area. A professor
emerita of UC Berkeley, she is a published anthority in international choral music. Kugyna has also appeared onstage as

an actor at Berkeley Rep, at L.a MaMa Theater and HB Studios in New York, and in film.
marikakumanusician.com or marikakuzma.actor

In memoriam

Within this Festival of Early Music, we remember Nina Aleksandrevna Heresymova-Persydska

(1927—2020) of the Kyiv Conservatory. Nina uncovered some of the very music we are performing

this afternoon. During the Soviet era, she was not allowed access to archives of sacred music in

Moscow. Undaunted, she scoured archives across Eastern Europe for manuscripts. Her work has

inspired generations of Ukrainian music scholars. In an interview from the 2000s, she commented:
“In time, I fell into the category of those anonymous authors whose music I restored.
The performers who perform the scores I restored never mention my name. Restoring scores is a rather
labor-intensive process. In fact, you create music together with the composer, including reconstruction
restoration of lacunae. Of course, you can do it only if you are able to hear a great deal in your mind.
Theoretical knowledge is not enough. You must know the style of this music by ear. Only then can you
recreate something interesting. For a scholar, it’s a wonderful moment when you suddenly find a missing
fragment after finishing your reconstruction. In my case, the fragments found afterwards always coincided
with what I had written, if not a hundred percent, then ninety-six.”

Today, we acknowledge her work, passion, and creativity.



Lyrics and Poetry

Original Ukrainain/Church Slavic and English Translation

EVOCATIONS
Anreau curxairecs!
AHTeAH, 3HIKAUTECH, AO 3E€MAI CITyCKaliTecH,
bBor, mo corsopus Hawm Bikw,
JKUBE HUHI 3 9OAOBIKOM,
CrampTe 3 XOpOM, BCIM COOOPOM,
Beceanncs, aaxe 3 mamu bor!

Lle AiTa ImpHUAIIIAQG KOHYNHA.

AeHb IIPUXOAUTSD -

Ayx cBOOOAM HAC B HAC POAHTD,
[Ticenp criiBaem 1 rykaem:
Becearnrbes, aaxe 3 mamu bor!

C mamu Bor
C mamu Bor, pasymiiite a3uimy,
1 mokapsiTecs, ko 3 Hamu bor.

Konnepr 1

Bocmnoiite I'ocrioaesu hcup HoBy:

xBaAeHie Ero Bb mepKBH IIPEIOAOOHBIX .

Aa Bosseceanrtcs Mzpauawr o Corsoprems Ero,
u cerHoBe CIOHU BO3PaAYIOTCA

o Lapb cBoems.

Aa BocxBaastTs nms Ero Bb aunb,
Bb TUMIIAHB U [ICAATHPH, A TIOFOTD
Ewmy.

Axko 6aaroBoanTs ['ocrioaps B Aroaexs CBouxb,
1 BO3HECETD KPOTKiA BO CITaCEHIe.

—TIIc 149, cm. 14

Anhely snyzhaytesia
Angels, come downward, descend to earth,
God, who created all ages for us,
lives today among us humans
Rise up in chorus, rise up with all people
Rejoice, for God is with us.

The old times have come to an end.

A new day is yet dawning,

A spirit of freedom is born into us
Let us sing songs and make sounds
Rejoice, for God is with us

S namy Boh
God is with us, understand this ye nations,
and submit yourselves, for God is with us.

CONCERTO 1

Sing unto the Lord a new song:

His praise is in the church of the saints.
Let Israel be glad in Him that made him,
and let the sons of Sion rejoice

in their King.

Let them praise His name in the dance,
with the timbrel and the psaltery let them sing
unto Him.

For the Lord takes pleasure in His people,
and He shall lift up the meek into salvation.
—Psalm 149: 14

LORD HAVE MERCY
Among the many religions practiced in Ukraine, Christianity is the most prevalent. Ukraine adopted
Christianity in the 10th century from Greece and also adopted Greek Orthodox liturgies. Among these is
the Liturgy of St. John Chrysostom with its many litanies. Should you enter a Ukrainian Orthodox or
Catholic cathedral on any Sunday, you will hear a continuous sung dialogue between priest, deacon, and
choir. You will also hear many petitions of “Hospody pomiluy,” Lord have mercy.

Kyrie eleison
ITakn, makn mupom 'ocioay momoaimes.
Kyrie eleison. Amif.

Kyrie eleison
Again and again let us pray to the Lord.
Lord have mercy. Amen.



O rope mul) rphmnomy

O rope mul) rphurHOMYy,

SIko mave BchX OKassHEHb €CMb.
[Tokasinis HhcTh BO MHI).

Ho naii mu, ['ocriogu, cnesy,

Ja miavycs Aherb MOUXb TOPHKO.
Ho naxnans mu, I'ocmoam, ciie3sl,
Ja miavycs Aherb MOUXb TOPHKO.

Ipuinire, nokaoHiMcst
[Tpuinite, HOKIOHIMCS

1 mmpunageM Ko Xpucry.

Cnacu uu Cune boxuii,

BO CBSTHX JUBEH CHI,

notoutis Tu: Amminyst.
I'ocmionn, cnacu 0J1aro4ecTUBHUA
1 ycnuimu HU. AMiHb.

Cesruii boxe, cBITUN KPITKUHA,
Caartuii 6e3cMepTHUI MOMUITYH Hac.
Cnasa Otto 1 Cuny 1

Cesaromy [yxy

1 HUHI 1 TPUCHO 1 BO BhkU BhKOB, aMiHb.

Caartuii 6e3cMepTHUI MOMUITYH Hac.

Cesruii boxe, cBITHN KPITTKUH,
Caartuii 6e3cMepTHUI MOMUITYH Hac.

3anosir

Sk ympy, TO moxoBamnre
Mene HA MOTHII,

Cepen cTeny HIMPOKOTO,
Ha Bkpaini mumtiii,

[[{o6 maHu MIMPOKOIIOI,
I quinpo, 1 kpyui

byno BugHo, Oyno uyTH,
Sk peBe peByUHid.

IToxoBaliTe Ta BcTaBaliTe,
Kaiinanu nopsite

I Bpakoro 311010 KpOB't0
Bomro okpormiTe.

I MeHe B ciM'l BEJIUKIl,

B ciM'l BoJbHIl, HOBIH,
He 3a0ypTe noM'sHyTH
Heznum tuxum ciioBom.

O hore mnie hrieshnomu
O woe is me a sinner

For I am condemned more than all other men.

There is no penitence in me.

Give me, Lord, but a tear,

And I will bewail my deeds bitterly.
If you grant me, Lord, tears,

I will bewail my deeds bitterly.

Pryidite, poklonimsiq

O come let us bow down

and fall before Christ.

Save us, Son of God,
wondrous among your Saints
those who sing to You: alliluia.
Lord, save your faithful people
and hear them. Amen

Holy God, Holy mighty one

Holy immortal one, have mercy on us.
Glory to the Father and the Son and
the Holy Spirit.

now and forever and ever, amen.
Holy immortal one, have mercy on us.

Holy God, Holy mighty one,
Holy immortal one, have mercy on us.

Zapovit (Testament)

When I die, bury

me in a grave

amid the broad steppe

of my beloved Ukraine.

Let me see the endless fields

And the Dnipro river, in all its bends
Let me see and hear

how that raging river roars.

Bury me in the ground and rise up,
tear apart your chains,

and bless your freedom

with the oppressor’s vile blood.

And then amid my abundant family
a family newly free,

forget not to speak my remembrance
with gentle, kind words.



HYMNS TO THE MOTHER OF GOD
Ukrainians often express great devotion to Mary, the mother of God, as their saint and protector. Their
reverence for the feminine divine is also rooted in pre-Christian rituals. The first piece in this set is a
liturgical chant from Western Ukraine. The second and third are hymns originated with roving clerics
in the 17% century. In the 20™ century, “Cherez pole” came to be a prayer associated with soldiers.

O Te0i panyercs

O Te6i panyercs, bnarogatnas,

Bcesikas TBap, AHrenbCcbkuii cooop

1 uenoBiueckuid poa, OCBsILEHHHI Xpame

1 pato ciioBecHu#. /liBCTBEHHAs: TOXBAJIO.

N3 nes xe bor Bomnorucs

1 Mnagenen OucTsb, npexe Bhk cuii bor Han,

JloxecHa 60 TBOs IIpecton corBopw,’

1 upeBo TBoe npocTpanHee HeOec coaina.
O Te6i panyercs, bnarogatnas,

Bcesikas tBap. Cnasa TeOi.

Hac gisia pacnsitauo

Hac nina pacnsitauo Mapis Bupsiie:
«AX, YBH 9aJI0 MO€ BOITI€T CIIE3SIIH,
Ts GomnizHeHHA, yeAMHEHHA

3psimu Ha IpeBi 1 a3 sI3BJICHHA.

VYTim Ms1, MaTep TBOIO BOCCTAHIEM CBOIM
Jla mpouee MHI He 3HOITHE TOpUThH YOpoOa,
HOxe B poxecTBi COOMIOIM B IIBCTBH
CoxpaHu B 1Ty 1 O POIOJECTBI.

I HuHI TOAAXK AL PAAOCTh NIEYATHLHOMY CEPITO
Jla He BSIHET JIIIOTA B IIBUYCKOM BIHIIFO.
IIpexpacHuii KpUHE, CI0BE €IHUHE,

Ha pamoctbs Mupa BOCKpECHU CHHE.

Yepes noJie mmpokee
Uepes nosie mMpoKee,
A 4depe3 Mope TITHO0KeE.

Tynu inuta [peuncras
A Tlpeuncras boxxa Matu.

Jle Xpucra B3suiH, Ha XpeCT PI3IIM,
I'BO3asiMH pyKH TPUOUBAIIH.

CnaBumo Teb6e, boxxa Matu,
Hai TBOg j1acka HaM IIOMOXKE

O Tebi raduyetsia

In Thee, O Lady full of grace,

all creation rejoices, the Angelic host,

and all mankind. O sanctified temple and
spiritual paradise. All virgins praise you.
For, from her God was incarnate

and became a child, our God before the ages.

Your body became a temple,

and Your womb more spacious than the heavens.
In Thee, O Lady full of grace,

all creation rejoices, Glory to Thee.

Nas dilia raspiataho

Mary, seeing the one crucified for us:
"Akh, alas my child" she cries out in tears.
"Full of pain, alone,

Seeing you on the tree, I am wounded."

Cheer me, your mother, by your resurrecton.
No one else will burn in my womb.

Just as in birth you protected my maidenhood
keep me whole after your resurrection.

Today, give joy to this grieving heart

so that the flower not fade in my maiden
wreath.

Beautiful well-spring, one and only word,
for the joy of the world, rise up.

Cherez pole shyrokeye
Across the wide field,
And across the deep sea

There walked the immaculate,
Immaculate Mother of God.

To where they took Christ, crucified Him,
Impaled him with nails.

We praise you, Mother of God
May your grace help us.



SONGS FROM UNDERGROUND

Among the world’s ancient landmarks is the Monastery of the Caves in Kyiv. Founded in 1051, it
still houses some 100 Ukrainian Orthodox monks. It is a sprawling complex — above-ground
(with gold-domed churches) and underground. In the 16" to 17" centuries, its narrow catacombs
spanned hundreds of miles, and cave churches still exist scattered across Ukraine. The caves are a
powerful metaphor for Ukraine’s endurance. During the reign of the Russian czars, the Ukrainian
language and music were hidden from view. During the Soviet era, Ukrainian churches also was
forced underground. Artists and clerics were exiled, tortured, assassinated. Yet the people of
Ukraine continue to speak, sing, and pray their truth. Amid today’s war, Ukrainians have sought
refuge in metro stations and steel plants, where they sing and even hold concerts... underground.

Singing underground

We are finally in Chernihiv,

part of a small group passing single file
through an underground gallery,
inching deeper into a cave carved

by monks craving distance

from the outside world,

monks who shared oxygen

with candles flickering

in niches -now empty,

lit by muted yellow bulbs

whose dull light barely brushes

the stone floor until someone, a stranger
walking behind me, takes out his cell
phone flooding our path

with blue light.

Even in the monastery cave,

the hermits clambered up a stone
shoulder, turned their faces up

towards an iron grille, and raised

their voices, sighing, pulsing, surfacing
twice, once from deep within --

a song purged of clamoring

longing, surging away from damp walls,

Above us, above ground,
an old brass bell peals.



baasxken myx

bnaxxeHb MyXb, alITHITYisl.
W>xe ne une Ha coBhTb
HEYECTIBBIXb. AJUTHITYISI.

Sxo Bhcth ['ocnions myTh npaBhIHBIX D
1 IIyTh HEYECTIBBIXD TOTUOHETD.

Pabotaiite ['ocrioneBu co ctpaxomMb
I panyirecs Emy ¢b TpeneToms,

Cnasa Otto 1 CoiHy

1 CBatomy /lyxy u HbIHI) U IpUCHO
u Bo Bhku B)KOBB, AMiHb.
ANnunysi, Ty s, aluTunysi,
Cnasa Tebu boxe!

Blazhen muzh

Blessed is the man, alleluia,
who walks not in the counsel
of the wicked Alleluia.

For the Lord knows the way of the righteous
and the way of the wicked will perish.

Serve the Lord with fear
And rejoice in Him with trembling.

Glory to the Father and to the Son and to the
Holy Spirit now and forever

and unto ages of ages. Amen.

Alleluia, alleluia, alleluia.

Glory to Thee, O God

CRIMEAN FAREWELL
The peninsula of Crimea in the south of Ukraine, has been populated by the indigenous Tatar people
since the 13™ century. In the mid 20™ century, the Soviets ordered their mass deportation into Central
Asia. After Ukraine declared independence in 1991, some 250 thousand Tatars repatriated their
Crimea. In 2014, Russian troops annexed Crimea, ordered the Tatars to relinquish their land, and
began a campaign of torture. Many Tatars were forced to flee. The Tatar song “Penzereden” is a song

of optimism and hope for return and reunion.

Bizsmu Anine maiBa>kAuBiiie.
Bisbmu Aurme mariBaskAmBirie.
Bizpmu Auctm.
Bisbmu Awmrre e, 1o 3MOMKeI cama HeCTH.
Bispmu pymankm ta ikoHwH,
Bi3bMU CPIOHI HOMKI,
BI3bMH AEPEB AHI pO3ITATTH,
30A0YEHI MyASKI.

Bispmu xAiD 1 TOPOARHY, IIOTIM 1AHL.
Mu HiKOAR OIABIIIE HE IIOBEPHEMOCH CIOAU.
Mu HikoAHR OiABIIIE HE ITOOAYUMO HAIII MICTA.
Bisemu amctu. Bci.

/O OCTaHHBOTO 3AOIO AUCTA.

Take only what is most important.
Take only what’s most important.
Take the letters.

Take only what you can carry.

Take the icons and the embroidery,
take the silver,

Take the wooden crucifix and the
golden replicas.

Take some bread, homegrown fruit, then leave.
We will never return again.
We will never see our cities again.
Take the letters, all of them,
every last piece of bad news.



Ham HiKOAM HE TOBEPHYTHCH
AO HAITIIX HIYHUX KPAMHUIIb.
Ham HiKOAM HE IUTH 3 CyXUX KPUHHIIb.
Ham HikoAu Oiabilie He OayuTH
3HAMOMHX OOAUY.
Mu 3 To60rO OizkeHITi.
Hawm 3 To6or0 Oirru kpisp Hid.

Ham 3 ToG0o10 6irti B3AOBIK
COHAIIHUKOBHUX ITOAIB.

Hawm 3 ToGo¥O TiKaTH BiA TICIB,
CITATU IIOMIK BOAIB.

Hawm 36uparu BOAY B AOAOHI,
YEeKAIOYU B TAOOPaXx,

APATYBATH APAKOHIB Ha OOMOBHX IIPAIIOPAX.

Apysl HEe BEpHYTHCH,

1 TH He IPUHACIIT HA32A.

Penzereden

PendzZereiden k-ar geliyur,

Ardyma bakhsam yar geliyur,

Ach aman, aman, yar, aman, aman of.

PendZiresi yesil' de boya,
Kore de bil'sem doya da doya.
Ach, aman, aman, yar, aman, aman of.

Yeger kot'sem doya da doya,
Mum yak-arim boydan da boya.
Ach, aman, aman, yar, aman, aman of.

We will never return to
our corner store again.
We will never drink from that dry well again.
We will never see
familiar faces again.
We are refugees.
We'll run all night.

We will run along
fields of sunflowers.

We will run from dogs,
rest with cows.

We'll scoop up water with our bare hands,
sit waiting in camps,

annoying the dragons of war.

Your friends will not return,
and you will never come back.

Translated by Virlana Tkach and Wanda Phipps

Penzereden (At my window)

At my window, snow is falling.

Turning my gaze, I see my beloved coming.
Oh, good tidings of things to come, ah.

Your window is flourishing green,
I would like to love you always.
Oh, good tidings of things to come, ah

If it is my fate to love you always,
Then your path will be adorned with candles.
Oh, good tidings of things to come, ah.



UTTERANCES

This program does not attempt to cover the full history of Ukraine or to follow it in any
chronological order. It touches only on moments. One of the most tragic chapters of Ukraine’s
history is the “Holodomor” when millions of Ukrainians died in a deliberate campaign of starvation
engineered by Stalin. Stories of this genocide, like other dark stories from Ukrainian history, were
hidden from world view until relatively recently. The New York Times journalist Walter Duranty,
stationed in Moscow during the Stalin years, covered up this story. Was silent. European journalists
were silent. The poet Olekssandeer Oles wrote this poem in the early years of Stalin’s regime.

ITam’aran

Koan Vkpaina 3a mpaBo KTt

3 kaTtaMu OOPOAACH, KUAA 1 BMUPAAQ,
I :xaana, xoriAa AmIe CriBUayTTA,
€Bporra MoBUaAa.

Koan Vkpaina B HepiBHii 60pb01

Bca cxoanaa KpOB'IO 1 CAI3BMU CTiKAAQ
I ApyxHOI TOMOHI KA2A2 COOI,
€Bporra MoBUaAa.

Koan Vkpaina kprsasi ;kHIBA
PobGuaa Ha mana 1B paHax opaaa,
I 3 rorOAy HaBiTH 3ryOHAA CAOBa,
€Bporra MoBUaAa.

Koan Vkpaina KuTTA IPOKAAAQL
I mina MOTHAOFO CTAAQ,
SIK cAPO3HM KOTHAUCH
1 B AEMOHA 3AQ,
€Bporra MoBUaAa.

Konuepr 27: I'macom Moum

I'macom Moum ko ['ocnioy Bo33Bax
riacom MouM K bory i BHITMH.

B nenb ckop6u moest mpuszBax ['ocnopa

" yCJiblllIa Mst OT XpaMa CBATaro Csocro.

U 6bicTh [N'ocnosb yTBEpKfieHie Moe,
Y BO3BEJIE Ms1 HAa BUCOTY,
SIKO BOCXOTh Msl.

U onpaspnanis Ero He oTcTynumia ot
MEHE.

Pamiatay (Remember)

When Ukraine fought for the right to live
Battling her executioners, lived and died
And waited, wishing only for compassion,
Europe was silent.

When Ukraine, in unfairly weighed battles
Drained of blood, drenched in tears,
Looked to friends for survival,

Europe was silent.

When Ukraine reaped a harvest of sorrow,
Toiled and tilled her own land for her master,
And when she herself, starved, had lost all words
Europe was silent.

b

When Ukraine came to curse life itself
And became a mass grave,
When tears streamed even
from the eyes of the devil,
Europe was silent.

Concerto 27: Hlasom moim

With my voice unto the Lord have I cried,

with my voice unto God, and He heard me.

In the day of my affliction, I called to the Lord,
and He heard me out of His holy temple.

And the Lord became my firm support;
and He led me forth into a high place,
because He desired me.

and His statutes departed not from me.
—Ps.77:1,2; Ps 18: 6, 18-22



FINAL ECHOES
Ukraine’s distinct culture has survived despite all odds. years of slavery under the Czars, forced
starvation under Stalin, torture under the Soviets. Its strength and resilience come in part from the beauty
and fertility of its very land. It comes also from the deep belief of its people in the power of prayer and
the power of song. At the start of this war, villagers in Eastern Ukraine sang at tanks, and the tanks
reversed course. Throughout this war, Ukrainians have been writing songs, holding concerts
underground, and posting clips of themselves singing as acts of resistance. There seems to be within the
people of Ukraine an unspoken, primal principle that has guided them for centuries: I speak, I sing—
therefore I am.
Angels come downward!
Angels! come downward, descend to earth,
O God, you who created all ages for us, come and live among us.
God be with us
Angels! you who protect our skies
Sing in your divine chorus, rise up you holy people
Rejoice, for God is with us.

Let the old time come to an end.
Let a new day dawn on the horizon.
A spirit of freedom echoes within us.
Let us sing songs and make sounds

Rejoice, for God IS with us

3 mamu Bor
3 mamu Bor, posymiiite HapoAn
1 moxkopsTecs, ko 3 Hamu bor.

b

Aroan—rpexpacHi

A¥oAu — mpexpacHi.

3eMAST — MOB Ka3Ka.
Kparroro conrs Hiae Hema.
I xouerbcs

byra Ayxmm,

I xouerbes Tak ArOOUTS,
1100 HaBiTh KaMiHHA OAFAYKE
3ax0TIAO OXKHITH

I sxmrrs!

Bocxkpecaiite, kaminmi Ay,
Posunnsiire cepiid 1 9oA0,
1106 He ckazaAnl

IIpo Bac rpaaymmi:

— Ix ma semai me Gyao...

Z namy Boh (God with us)
God is with us, know this ye nations,
And be humbled, for God is with us

Liudy—prekarsni (People are spectacular)
People, humans—are spectacular.

The earth, the land—Iike a storybook.

There is no better sun in the sky.

I want to

Exist so strongly

I want to love so deeply

That even indifferent stones

Will want to come alive

And live.

Rise up, you souls of stone,

Open your hearts and your minds!

Let not those generations who are to come speak
of us

—they were never even here.

Based on a translation by the
Ukrainian-American actor V'era Farmiga



